


 
 

 
 

2 

 
DER ANATOLISCHE LEOPARD 
 

Ein Film von Emre Kayis 
 

 
 
 

 
 
 
 
 
 

 
 
 

 
 
 
 
 

Kinostart: 14.11.2022 
 



 
 

 
 

3 

SYNOPSIS 
 

In Ankara, im ältesten Zoo der Türkei, gehen ein einsamer Direktor und eine 
zurückgezogene Beamtin eine ungewöhnliche Verbindung ein: Als sie den Tod 
des ältesten Zoobewohners, eines anatolischen Leoparden, vertuschen und 
seine Flucht vortäuschen, um den Privatisierungsprozess des Zoos zu 
verhindern, setzen sie eine absurde Scharade in Gang, die außer Kontrolle 
gerät. In der grauen und stillen Hauptstadt der Türkei lebt der Geist des 
Leoparden weiter. 
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FESTIVALS und AUSZEICHNUNGEN 
 

 
 
 

 
 

Toronto International Film Festival 2021 - FIPRESCI Award 
Antalya Film Festival 2021- Best First Film Award and Best Art Director Award 

Denver Film Festival 2021- World Contemporary Section 
Thessaloniki International Film Festival 2021 - Balkan Survey Section 

Films from the South 2021- New voices Competition 
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REGIE – EMRE KAYIS 
 
 
 

 
 
 

 
Der 1984 in Ankara geborene Emre hat sich seit seiner Kindheit dem 
Geschichtenerzählen und der bildenden Kunst verschrieben. Nach einem BA-
Abschluss in Jura und einer einjährigen Erfahrung als Rechtsreferendar hörte er 
auf. 
 
Im Jahr 2012 wurde er an der London Film School in der Abteilung MA 
Filmmaking angenommen. Nachdem er bei zwei narrativen Kurzfilmen Regie 
geführt und sich in der Fotografie geübt hatte, machte er seinen Abschluss 
2014 mit dem Film „The Translator", der auf mehr als 200 Filmfestivals weltweit 
gezeigt wurde,16 Preise gewann und in der Kategorie Bester Kurzfilm für den 
28. Europäischen Filmpreis nominiert war. 
 
Er ist Alumnus von Sarajevo Talents und Mitglied der EFA. 
„Der anatolische Leopard“ ist sein erster Spielfilm. 
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INTERVIEW – EMRE KAYIS 
 
 

First question, because it really annoyed me during the film, why did people sell 
broken light bulbs on the street in Soviet Russia?  
 
You are not the first one to ask me this question, I get it in almost every Q&A. I 
left it open on purpose, because the scene is actually about the character not the 
story. But since you asked me, in the Soviet Union, everyone had a government 
job, and the government kept renovating, so when a bulb was broken, the next 
day a new bulb would be in its place. So, when people wanted a new bulb, 
instead of buying a new one which was expensive, they would buy a broken one 
from the street for much less, then go to the state office with the broken lamp and 
ask to have it replaced.  
 
I am not sure when the story takes place. Is it in the past or the present?  
 
This was also an intentional thing, because I wanted to make the story timeless, 
by stating that something like that could happen at any time.I like watching films 
with social and political commentary, but I also like films that were made in the 
40s for example, and you can still understand their point clearly. Therefore, I 
wanted to make a movie that people would watch in 30 years, and still get its 
point, because regarding human nature and behaviour, some things never change. 
I am also highlighting little things, what is happening with the neo-liberal politics 
in Turkey, something that could apply to both today and 20 years ago, because 
things have not changed that much actually in that regard.  I also play with the 
locations, because the story takes place in Ankara but it also seems as if it is 
taking place in another city. The Ankarans, or the people who know Ankara, can 
easily see that some things are changing but I am bringing them back, because 
the zoo is already destroyed actually.  Essentially, I am telling a story about my 
own Ankara.  
 
There is a parallel in what happens to Fikret with what happens in the zoo and the 
leopard. Why did you choose this approach?  
 
Yes, it is exactly this thing, I wanted to use the anatolian leopard as a metaphor 
inside its microcosmos, which is the zoo. Starting from this, from a place that 
nobody cares about, if it changes or not, I wanted to reach a macrocosmos, a 
catharsis which is Fikret’s situation, who proves that someone actually does care 
about this microcosmos. I wanted to use these elements to tell the story of Fikret 
and of the society, because the story of the film is something universal, about 
how people are living under the shadow of these inhumane politics. Fikret and 
the zoo and the leopard and the society presented in the film are actually mirrors 
of each other, that was my intention in their presentation.   
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How would you describe Fikret to someone who does not know him? Also, is 
someone you would go to have a drink with?  
 
(laughter)I have to tell you about something that is very interesting to me. While 
I was making this film, my feelings for Fikret also changed. Because this is my 
first feature film and it took me five years to make, which is a long time, also for 
a person’s life. I always see him as an anti character and I also see the film as a 
comedy, instead of a drama, not of the laughing out loud variety, but one that 
ends up being comical because it is absurd, tragic if you prefer, regarding a guy 
who never did something wrong, something that could cause a schism for 
example, but now he is doing something big, and he desperately tries to hide it as 
a serial killer. And considering his face and overall appearance, this is funny.  
 
He is coming from this lost generation and the new generations are undermining 
these ones, considering them very traditional and out of place. But in that sense, I 
find them very daring, because due to their greed, they tried to change the world. 
They didn’t succeed in the end, but Fikret is a genuine anti-character, opposite 
even from them, because he is utterly conformist, in contrast to other guys like 
the owner of the bar in the ice-skate ring who is a socialist, he is in the Union and 
he cares about things and still thinks their time will come. Or the man who tells 
the story about the bulb who already made some money and went to the other 
side; everyone has a chair and they are caring for it but Fikret does not have a 
chair and realizes he cannot sit anywhere, this is how he feels.  
 
On the other hand, he still has his own narcissism and tries to keep the little thing 
that he has, because he does not want to lose everything, and that is why he does 
not dare to change. He is losing his space and in the end, he is cornered by the 
situation and that is why I kind of like the guy. However, due to his conformism 
and his narcissism, he finds himself so noble and does not want to make his 
hands dirty, and that results in an intense inner frustration, as he reveals talking to 
the leopard. In that sense, I am getting angry at him, but to answer your question, 
yes he is a guy you can get a beer with.  
 
Maybe just one. 
 
(laughter) Yes, maybe just one. To come back to the initial point, in the 
beginning I kind of liked him more, then I started to get frustrated towards him. 
When I see him from “afar”, I see a guy that tried, but his problem is the same 
one with the Opposition in Turkey, who are just stopping and watching and they 
consider themselves superior from the ones governing. But when it is time to get 
their hands dirty and lead and do something, they do not want to do 
anything.They are scared of not doing things correctly, so they always play things 
safe. This makes them comfortable, and that is why I wanted to make Fikret 
uncomfortable, to see how he would act. In the end, I chose to have him return to 
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his chair, not daring to take Gamza and leave and start a new life. He turns back 
to his narcissism and decides to give himself up, because he thinks that would 
make him more noble, if he got fired and ended up in prison. In the end, though, 
he realizes he cannot even do that, because of the way the system works, and that 
is what enlightens him.  
 
In general, I think this conformism is all over the place, and people see 
themselves in the mirror more beautiful in this conformism, and that is why they 
decide not to get their hands dirty. That is my perspective on the political side of 
the film, who and how is going to take the lead, because all these populist leaders 
that govern the world now, people like me tend to make fun of them, because 
they are ridiculous but they are the ones in power and what we are doing is just 
mocking, which is definitely not helping us. Fikret is one of those people, and for 
this he deserves a beer, maybe two, but no more than that. (laughter). 
 
Tell me about that giant in the movie, Ibrahim. Where did you find that guy, was 
he a basketball player or something? 
 
No (laughter). His name is Seyithan Özdemir. He is a former bodyguard, he 
appeared in a couple of music clips and I think in a couple of little roles in TV 
series and in a film, in very short roles. 
 
How tall is he? 
 
He is around 2.07 I guess, he is one of those guys that when you shake his hand, 
yours is lost in his. I was looking for a character that has a golden heart but also 
an interesting appearance. When I first came across him, I was told that he might 
not be able to act, because, in the things he did before he was just standing 
around, never speaking. However, when I talked to him, I was convinced that he 
could play the role. And it is not an easy role, Ibrahim is heavily autistic, but in 
the end, he did a good job. It was not easy, because I needed some specific things 
from him, like sleeping or opening his mouth and it took some time to achieve 
the desired result. He is not an actor, but maybe now he will be (laughter).  
 
The movie also comments on the ways news, and particularly fake news, affect 
people. Can you elaborate?  
 
This is something that is both part of our culture and a universal element. When 
something happens that goes against the government and the people in power in 
general, instead of thinking logically, a blaming culture takes over, and people 
think completely irrationally. For example, if someone loses his bag, instead of 
thinking that they might have left it somewhere, they start thinking that a secret 
organization is following them and stealing the bags because they are the most 
important people in the world. This is also part of a lie sold to people, that they 
are so precious and everybody is on their heel. It all starts from this kind of 
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culture, so, in the film, when the leopard disappears, due to Fikret’s actions, 
nobody thinks that he could be the one responsible. Instead, they think that 
someone is trying to stop the project, essentially they think more than they need 
to. And then, there is always someone who tells a lie, for whatever reason, in this 
case someone stating that he saw the leopard, which makes people like the Mayor 
think that the animal was kidnapped or something else absurd, and then more 
people start believing the lie also. This is a nice way of portraying how crazy 
society can be and how people can believe lies much easier than the truth.  
 
In another point, the story of the Anatolian leopard is also interesting in itself. 
Every five or ten years, you read in a newspaper or the web, that someone saw 
the animal somewhere. Maybe this is human nature, a need to believe that 
extreme things exist, because the child inside of us needs to believe in miracles.  
 
Regarding the prosecutor, did he actually know from the beginning that Fikret 
did it, or was he just trying to lure him?  
 
I think he did not know in the beginning, just like the Mayor and the police chief, 
he thinks in his own way, but when he comes to the zoo and sees the flowers, he 
starts questioning the whole situation, also because he is a different kind of 
person than the aforementioned. It is at that point he realizes that Fikret is 
somehow involved, although he does not know why or how. For me, when they 
meet for the second time, even though he does not have proof, he wants, just like 
Dostoyevski’s prosecutors, Fikret to confess without him doing anything. 
Essentially he opens his heart to Fikret, telling him, “I know you did it, but I 
cannot prove it, so can you please confess?”.  
 
Can you tell me a bit about casting Ugur Polat for the role of Fikret, and your 
cooperation with him?  
 
He is a well-known actor in Turkey and also valued much as a theater actor. He 
became famous in the 90s for his leading roles, not necessarily in art-house films. 
When I was writing the script, I did not think of him straight away, but his face 
was in my mind somehow, and I was curious how he has aged. I was thinking of 
someone who looks Mediterranean, but also someone who represents the 
previous generation, someone with a mustache, someone who is not really 
adapting to now. When I saw Polat, I realized he fits the role perfectly.  
 
Before the casting process, I met with an old, well known director, and he was 
asking me about my next project. I told him about “Anatolian Leopard” and he 
got excited and asked me about the lead. I told him about Polat, and he got even 
more excited, picked up a small phone book, gave me his number and insisted on 
calling him immediately. I thought about it a bit and called him in the evening, 
we talked, I sent him the script and the next morning, we met and he accepted the 
role, he said that he wanted to play Fikret. 
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When we were making the film, our interactions were not always easy, he has a 
very strong personality. I do not like to explain much, I am always trying to 
explain the motivation behind the scene, since we are going scene-by-scene 
instead of the whole picture. In every scene, I am asking if they realize the 
motivation and if we both understand each other, I let them act, and I am 
correcting little things, asking to give a different performance if necessary. I like 
to cast the correct person for the role and give them complete freedom, but 
having explained the motivation first. For example, in the scene in the boat where 
he is smoking, the motivation is that he is disappointed and he is thinking of 
going to the prosecutor. It is not like he is just smoking, he knows the motivation. 
This is how we worked, and sometimes we fought a bit, which is nice.  
 
Can you tell me about the zoo, its location and how you ended up with that 
particular one?  
 
It is an interesting story actually. When I started writing the story, I wanted to use 
the zoo in Ankara, which is the oldest one, and because I am from Ankara. After 
I wrote the script, I read in the news that the zoo was going to be demolished and 
made into an amusement park, just like my script. So what I wrote actually 
became reality and it is funny that things went in this direction. However, it was 
also very upsetting, because we lost the opportunity to shoot there and I had to 
find another location. 
 
Did Arabs buy the real zoo too?  
 
(laughter) No, not Arabs this time, my story is close to reality but not that much. I 
searched a lot in Turkey, but I could not find anything that exhibits the same 
melancholy, the same feeling I am trying to reach with the movie. However, 
when I was travelling to some festivals with my short film, I was in Poznan in 
Poland, and it was a very cold, snowy day and I was walking in the city. 
Eventually, I heard that there was an old zoo there also, so I decided to visit and I 
was surprised to see how similar it was to the Ankara one. I read about its story 
and found out that its architect was also German, it was built in the same period, 
and they had not touched it much, everything looked old. I was so happy and I 
called my producer when I got back, and told her I found the zoo in Poland. She 
was not happy about it (laughter). We brought in a Polish co-producer and we 
shot the interiors in Ankara, in an old sugar factory office which I like very 
much, also by a German architect, and the exterior shots in the old Poznan zoo. 
That place is also changing, the last time I saw it they were renovating the 
buildings. Essentially, I had to rebuild the Ankaran zoo in Poznan, from my 
memories.  
 
Can you tell me about the current situation of the Turkish movie industry? Is it 
easy to shoot a movie, how censorship works, etc.  
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It is never easy to make films in Turkey, traditionally. There is only one fund, by 
the Ministry of Culture; actually, a second one has emerged in the last five years 
with the help of national television. If you do not secure one of those two, it is 
really hard to make a film. In our case, we had the backing of the Ministry of 
Culture, but it was not easy to get. You have to pitch your stories differently in 
order to be eligible for the funding. This is essentially a kind of censorship, since 
if you do not hide your political perspective or you include some sort of taboos, 
your chances of getting funded are pretty low. The other problem is that we do 
not get European Union funding, and so to come up with a co-production, we 
first have to secure the Turkish fund and then apply to countries like Germany or 
France for example. That is why it is very hard to make films in Turkey.  

 
Interview: Panos Kotzathanasis  für asianmoviepulse.com 
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CAST and CREW 
 
Mit  
 
Ugur Polat, Ipek Türktan, Tansu Bicer, Ege Aydan, Nuri Gökasan, Osman Alkas, 
Seyithan Özdemir 
 
Regie: Emre Kayis 
Buch: Emre Kayis 
Kamera: Nick Cooke 
Schnitt: Ricardo Saraiva 
Ton: Tobi Adam, Michael Kaczmarek 
Ausstattung: Billur Turan 
Kostüm: Öykü Ersoy 
 
Co-Produzemten:  
Kanat Dogramaci (Asteros Film) 
Maria Blicharska (Donten & Lacroix Films) 
Tanja Georgieva (Elemag Film) 
Jon Hammer (Adomeit Film) 
 
Produzentin:  
Olena Yershova (TatoFilm) 
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TECHNISCHE ANGABEN 
 
 
 
 
 
 

TR/DE/DK/PL 2021  
Vorführformate: DCP, BluRay, MP4 

Fassung:  OmU (DE, EN) 
Filmlänge: 108 Minuten 

Format: 2,39:1 
Farbe 
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VERLEIH und PRESSEBETREUUNG 
 
 

Einen Screener erhalten Sie auf Anfrage bei 
 

dispo@dejavu-film.de 
 

Weitere Materialien  
(Presseheft, Fotos, Plakat, Trailer, Trailer-DCP) 

finden Sie auf  
 

www.dejavu-film.de 
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